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Notes from the editor        John Peck 
Welcome to Journal no. 199. This mostly concerns itself with the Annual Exhibition and 
Competition, together with the convention in 2013. 
I have decided to continue with sequential numbering, despite it being some time since 
we received volume 198. As a result future researchers will not have to wonder why 
some issues are missing from the sequence. 

My thanks to everyone who has helped as I have travelled along a steep learning curve 
to get the Journal this far. 

Space limitations have caused me to edit and cut most of the articles that have been 
submitted. Normally all of these articles would have been printed over two if not three 
editions. My apologies to all contributors. 

Now - a request that has been made by all the earlier editors, namely send in something 
that I can print. I don't mind how it arrives, as I will gladly edit it into shape for you if 
required.   

My second request concerns the covers, and internal picture pages. Is anyone willing to 
use Photoshop or a similar program to set out the coloured covers? I cannot do this at 
this point in time. Please telephone me if you are interested and we can talk about it. 

Back in spring of 2009, the then editor, Bob Aldridge, introduced a new subject for 
members in the hope that people would send in articles that could be included in the 
Journal. It was called "Portrait of a place" One or two pages of images were 
accompanied by up to a page detailing the place in question. In the hope that I can 
encourage others to contribute I propose to add another topic, "My other hobby / 
pastime / interest is..." I hope that someone may have another interest outside of 
photography in general, & 3D in particular & is willing to share this with us, together 
with some stereo pairs. Something else that I should like to introduce is "Portrait of a 
Club / Society / Organisation" - a theme similar to Portrait of a place, but concentrating 
on the activities of one organisation. I am also interested in exploring one or more pages 
simply titled "Gallery". I have heard members state that they have a few images, but not 
a series to make into a topic, and have no wish to write a commentary to go with it. I 
envisage that in "Gallery" individuals could contribute a number of images, with just a 
title and the author's name unless he or she wishes to remain anonymous. My thanks to 
those who have responded to my emails and sent in pictures. Is anyone else willing to 
contribute? Please include a title & author if possible.  

 

 

Journal number 200 is planned to come out early in 2015, and will cover 2014 in as 
much detail as possible. 
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Society Matters             London Meetings 2014 
Held at St. Pancras Church Hall, Lancing Street, NW1 1NA  

Doors open at 2 p.m. Meetings start at 2:30 p.m. and  
Finish at 4 p.m. Entrance £5.00 including refreshments. 

11th October 2014 “Computer free” meeting – although computers may have been 
used to produce the final images. 

A: Members’ Slides Members are invited to bring up a small selection of slides on a 
related theme, mounted in either 41x101 or 2x50x50 mounts. If there are insufficient 
submissions to fill the time, a selection of past members' images from the Society's 
Archives will be shown. 

B: Prints and other physical images. There will be tables available for images that can 
be viewed without using a computer. This could include prints in Holmes, View Magic or 
any other format (please provide a viewer if you use an unusual format). Slides that you 
do not wish to be projected, or slides in formats other than 41x101 can also be shown, 
but please provide a suitable viewer. Also, if you have any equipment (analogue or 
digital) that you think would be of interest to stereographers and are prepared to 
demonstrate it or allow it to be inspected, then please bring it along.  Host: Tony Ford 

8th November 2014 Projection and tutorial meeting  

A: Brian May’s “A Brief History of 3D” (Originally shown on Sky TV). In this 3D 
documentary Brian takes the viewer on a fascinating journey from the gentle 3D of the 
Victorian era to the extreme out-of-the-screen 3D of the 1980's.  

B: A tutorial on Magix. How to put together an AV show using still images and video 
clips using the video editing program “Magix Movie Edit Pro”. Hosts: Mike Hillyard and 
Colin Metherell 

13th December 2014:  
A: The 2014 Third Dimension Society International Exhibition. Audio-Visual 
presentation of the accepted images in this long-standing international exhibition. 
B: Extended break including a raffle and festive fare. Sales tables will be available (10% 
of proceeds to go towards London Meetings overheads).  
C: In memory of Colin Clay. Another chance to see a selection of images by Colin Clay, 
assembled by Neville Jackson and first shown at the Coventry Meeting in March 2013. 
Host: Mary Paul 
10th January 2015: Digital Speciality Meeting with the theme "A Place I Know” Give 
your imagination full scope as you bring your own interpretation to this theme. 
Contributors please send completed A-V shows or image sequences at the earliest 
opportunity to Mike Hillyard. (m_j_hillyard@yahoo.co.uk) 
Host: Mike Hillyard 
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Society Matters          Coventry Meetings 2014 
Held at St. Barbara’s Church Hall, 24 Rochester Road, Earlsdon, Coventry CV5 6AG  

Doors open at 2 p.m. Meetings start at 2:30 p.m.  
Entrance £2.50 including refreshments 

4 October 2014: Chairman: Andrew Hurst 

A. LENTICULAR IMAGES. Past Society President, David G Burder, FRPS, will give a talk about 
making lenticular images - the principles and practice of producing these autostereoscopic 
pictures, one of David’s most important business interests. 

B. PROJECTION SESSION. A projected presentation by Jim Woodcock. This is a look at the First 
World War through photographs taken at that period showing action and the equipment and 
weaponry used. 

1 November 2014: Chairman: Mike Hillyard 

TRANSPORT. A show devoted to stereoscopic images based upon this theme. Following 
successful presentation of this subject In London earlier in the year, Mike Hillyard will present a 
number of digital AV shows and image sequences contributed by several Society members on the 
topic of Transport. There will also be guest contributions from international stereographers. 
Please come with ideas for future Special Programme topics. 

6 December 2014: Chairman: Geoff Ogram 

A. SHOW AND TELL + BRING AND BUY. If you have a new technique for stereo imaging, or you 
have a new gadget that you have bought or made – whatever – come along, grab a table space, 
show us and tell us all about it! Alternatively, grab a table space and sell any items you no longer 
want – somebody else will be happy to take them. 

B. TDS EXHIBITION 2014 In the second half we shall be projecting the compilation of the 
accepted entries in the Third Dimension Society’s latest competition. This is always a delightful 
programme with excellent stereo images from far and wide. 

3 January 2015: Chairman: Barry Aldous 

A. STEREO IMAGE PROCESSING. Some of us seem to have a few problems when it comes to 
mounting our slides and prints, or when adjusting our digital images. Adjusting the final image 
needs a bit of extra knowledge and the techniques that help one to get the best results will be 
explained in this session. 

B. PROJECTION OF MEMBERS’ IMAGES. Members are invited to bring to the meeting short 
sequences of up to ten digital images for projection. The sequence may be related to a theme of 
your choice or simply a collection of some of your favourite images. This is a chance to show your 
work to others. This session will also include one of the 15-minute Folio Group shows that Barry 
Aldous produces each year. It includes contributions from members of all Folio Groups.�

�
�
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2013 Annual Exhibition and Competition 
�

Entries were received from the following members 
Barry Aldous   Bob Aldridge  Harry Atkinson  

Andrew Bloxham  Nicolay Basov  Bernard Brown  

Robert Caley   Bill Cannon  Jack Colbran  

George Collin   Alan Cooper  Richard Copley  

Eric Cox   Brian Davis  Bryan Dunster  

Paul Faiman   Cathy Ford  David Ford       

Jane Ford   Tony Ford  Greg Foster  

Robert Gregory   Ian Hastie  Francis Heath  

David Hensel   Mike Hillyard  Andrew Holt  

Ralph Hughes   Neville Jackson  Anthony James  

Wilfrid Leng   Fred Lowe  Paul Lund        

Colin Metherell   Henry Mills  Ray McMillan  

Brian Newbound  John Nicholds  Timo Nieminen 

Geoff Ogram   Brynmore Owen  Phil Palmer  

Geof Parker   Girish Patel   Mary Paul   

Bob Pryce   John Ralph   Ian Rawat 

David Robinson   George Sage   John Savage  

Dennis Sedgley   Reg Selfe    Ann Seth    

Gordon Still   John Taylor    Terry Turnber   

Tony Watts   Keith Webb    Robin Williams  

Hugh Wilman   with apologies to anyone left out accidentally 

�

�
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Selector’s Report of the Annual Exhibition & Competition 2013 
On Sunday 17th February, fellow selectors Andrew Hurst, Fred Newton and I were 
warmly welcomed into David Ford’s home, where we took on the challenge of judging 
the annual competition. 
 
We began with the prints, which were down in number compared to previous years, with 
no anaglyph entries at all, only View Magic and traditional cards, for which the 
appropriate viewers were supplied. 
 
Next we moved to a blacked out room where Bob Aldridge was waiting to project the 
Photojournalism, Life Today, and the Slide categories. The Olympics were well 
represented in the Photojournalism images, which came as no surprise. 
 
After this first projection session it was time for lunch, for which we must thank David’s 
wife Jane, who provided us with a delicious spread and copious cups of tea and coffee 
throughout the day. 
 
The final and longest part of the day was the digital projection, about 190 images, which 
were once again expertly presented by Bob Aldridge, thanks Bob. 
 
Overall there were 319 images, most of which were a high standard with a wide variety 
of subject matter, but, unfortunately there were still a surprising number of good 
stereos let down by poor mounting / alignment. 
 
I think I can speak for all the selectors in thanking everyone who submitted photos, 
making it a very enjoyable day and hope you will continue to support the competition in 
future years. 
 
Finally, we must thank David Ford for his dedication and hard work as competition 
secretary, which enabled this competition to run so smoothly. 
 
Bob Taylor 

Selectors 
Andrew Hurst  

Bob Taylor 

Fred Newton� �
�
�
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Results of the Stereoscopic Society’s Annual Competition 2013 

Digital 

Winner   Ray McMillan  Reflections 

2nd   David Ford   Trying to impress the birds  

3rd    Phil Palmer   Tallin cruise ships  

4th    Girish Patel   The new couple  

5th   Geoff Ogram  Ancient culture meets new technology  

Hon. Mention  Nicolay Basov  In the space of emotions  

Hon. Mention  Bill Cannon   Drums 

Hon. Mention  John Ralph   Fancy dressers  

Hon. Mention  Anthony James  The Wooton Rivers green man  

Hon. Mention  Paul Faiman   Street band, Bangalore, India  

Hon. Mention Mike Hillyard  Emerald Lake tranquillity in British Columbia 

Life Today 

Winner  Bob Aldridge  The Shard 

Photojournalism 

Winner  John Ralph  Olympic torch 

Slides 

Winner   Geof Parker  A quick stop for gasoline  

2nd   Ray McMillan  Close encounter 

Hon. Mention Geof Parker   Biking the Croatian Coast 

Hon. Mention Geof Parker  New England in the fall 

Prints 

Winner   David Robinson  Concentration  

2nd   Barry Aldous   Pollen count  

Hon. Mention Brian Davis  The Choir of Wells Cathedral 
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Winning pictures              Digital 

Winner   Ray McMillan     Reflections 

2nd�David Ford         Trying to impress the birds.     

3rd Phil Palmer                        Tallin cruise ships 
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Life today    Bob Aldridge           The Shard 

 
Shard exterior 

 
Shard telescope 

 
Shard Shadow 
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Shard from helicopter 

Photojournalism  John Ralph    Olympic Torch 

�
�

�
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Slides 

 
Winner         Geof Parker                     A quick stop for gasoline 
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2nd Ray McMillan      Close encounter 

 
Honourable mention         Geof Parker   Biking the Croatian coast 

 
Honourable mention Geof Parker   New England in the fall 
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Prints 

 
Winner David Robinson               Concentration 

 
2nd Barry Aldous                     Pollen count 

 

 
Hon. Mention    Brian Davis                     The Choir of Wells Cathedral 

�
�
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2013 Cirencester Convention Reports    Some memories   Geoff Ogram 
The Royal Agricultural University at Cirencester was an ideal venue with plenty of 
parking facilities and a separate building acting as display centre, workshop and theatre. 

The format devised by Andrew Hurst followed a familiar pattern with evening projection 
sessions following the AGM and workshops/displays/talks on Saturday and the outings 
on the Sunday.  The projection sessions were, as usual, varied in character and displayed 
the interests and skills of several of our members as well as stereographers from abroad. 
Always a highlight is the projection of the entries to the Annual Exhibition/Competition, 
even if we disagree with some of the judges’ choices of winners! 

The Sunday outings began with a visit to the Westonbirt Arboretum at Tetbury, a vast 
acreage of trees and shrubs, too many varieties to take in or remember. Though the 
weather was dull we took our pictures, wandering around in groups of a dozen or so, 
each group led by a most knowledgeable guide from whom we learned some fascinating 
facts and figures. It was an appropriate choice of location for the outing as it neatly 
linked with our choice of the RAU as our base. 

Also in Tetbury, we visited Chavenage, the family home of the Lowsley-Williams family. 
Chavenage is an Elizabethan house familiar to some as a location for certain TV dramas 
such as Lark Rise to Candleford, Cider with Rosie and House of Elliott. Although 
property on the site dates back to the eleventh century, the present house is the 
reconstruction made in 1576 by the Stephens family. The Catholic Lowsley-Williams 
family have been the owners since 1958 and their history, as related by the family head, 
David, with a great sense of oratory and humour, reflected their religious background. 
Part of the estate close to the house is an Anglican chapel, unusually now owned by 
Catholics! After the Civil War, Oliver Cromwell sent his son-in-law to Chavenage in an 
attempt to persuade Colonel Stephens to add his support to the proposed execution of 
Charles 1, to which he finally but reluctantly agreed. This led to a ghostly legend 
involving a hearse drawing up at the door of the house, driven by a headless man. In the 
house the Cromwell room with its coarse-weave tapestry showing a forest scene is a 
permanent reminder of Stephens’ involvement. This was one of the most memorable 
outings in our convention history, the family making us most welcome and providing, as 
well as a fascinating talk, gratefully-received refreshments.  

In contrast to the morning gloom, the sun was shining and allowed visitors to take a few 
brighter shots that will doubtless appear as entries in the next annual competition. 

And so with the evening projection session this well-attended and successful convention 
came to a close, apart from the farewells the following morning. Many members 
contributed both in the planning and execution of the event to make things run 
smoothly. I will not risk naming them all as I will almost certainly miss someone. They 
know who they are so thanks to you all. 
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Convention Reports        Some memories         Clive & Trish Essery 
Registration was at about 4:30 pm and we wandered about the stalls and displays until it 
was time for the evening meal.  My wife said the chocolate dessert the first night was to 
die for – she would happily have had it for all three courses – grilled, fried and boiled! 

After dinner we had a projection session showing some of the fabulous stereo photos 
taken by members and also members of the ISU.  There were adequate breaks for 
comfort and coffee, but we did find the seats rather uncomfortable for an entire evening 
– the only issue that we had over the whole weekend.  My wife found half a dozen comfy 
seats up on the balcony and retired up there for the second half of the evening. 

Saturday morning started with breakfast in the same hall. The AGM followed with 
plenty of lively discussion, and eventually we got a “hurry up” from the top table as we 
went well over our schedule.  There were some interesting workshops. 

After lunch there were several more excellent shows, all now being done from PCs. 
There was one sequence originally created during the Victorian period on tissues that 
had been scanned and cleaned up – The Diableries. Brian May and two other authors 
have now produced another book, with an OWL viewer, based on this sequence In the 
evening we had another waitress served three course meal which everyone enjoyed and 
then several further slide shows. 

Sunday morning was spent at an arboretum where we were lucky to find several of the 
trees and shrubs still in blossom.  We had two guides and they split us into two parties. 
We thoroughly enjoyed our walk, taking pictures to the left and to the right on a 
veritable menagerie of cameras. After grabbing a bite to eat in the café, we headed off 
again to a small country house.  The owner of the house proudly showed us around the 
property that he had been stewarding for many years.  There was a small private chapel 
in the grounds where we sat while he gave us some of the history of the site and then we 
moved into the garden to view the rear of the main building before going inside. 

After the tour we were all treated to a cup of tea in the main drawing room of the house 
while we were regaled with even more stories.  All in all, it was the best guided tour I 
have ever had, and the owner was incredibly enthusiastic about his property and its 
history.  

And once again we had a great evening projection session after the meal. 

From our point of view the weekend was brilliant, marred only by the slightly 
uncomfortable seats in the projection hall.  Having organised two of the previous 
conventions, I would like to congratulate the organiser of this one.  

Writing this reminds me that I can look forward to next year’s convention in about 5 or 6 
months – looking forward to seeing you all again. 
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Convention Photographs          Greg Foster 

 
Having a good look. 

 
Bob Pryce receiving the Martin Willsher award from Andrew Hurst. 

�
Group Photograph at Chavenage 
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Convention Photographs           Ray McMillan 

�
Cyclopital3D adapter demonstration. 

 
Bernard learns all about Cosima. 

Waiting for the bus. 
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Convention Photographs      Phil Palmer  
�

�
David Lowsley-Williams in the chapel 

 

Chavenage #1 & #2 
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Convention Photographs                  Geoff Ogram 

�
Cromwell Room at Chavenage 

�
David Lowsley-Williams leading the group 

�
Handkerchief tree 
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AV5 Show          Robin Williams 
Now becoming a regular event at the annual convention, this showcase for the talents 
of our members displayed a fantastically varied selection of offerings. Briefly, the format 
of the entries is a digital show, limited to 5 minutes. The entries are awarded marks by 
the audience and a winner selected.  

It is difficult to do full justice to all the entries, as each, without exception, represented a 
high degree of skill and devotion of time.  What is particularly worth noting is the way 
the shows have evolved over the last 4 years and how members have developed their 
skills. In this, particular mention must be made of Barry Aldous, who not only invented 
the format,  “curating” the entries each year, but has also devoted a lot of his time to 
helping participants in the preparation of their entries. When the format was first 
launched, many of the entries consisted of a series of still images with background 
music, and possibly a spoken commentary. This year has seen the blossoming of many 
entries with video elements in the narrative and some quite sophisticated sound tracks 
cleverly synchronised with the visuals. 

But all this talk of sophistication shouldn’t diminish the appeal of skilful stills 
photography and an appropriately recorded sound track. We had that with Colin 
Metherell’s contribution. He used a series of stills from his Fuji W3 camera to record “A 
Visit to the SS Great Britain in Bristol Docks”. The ship is displayed in the original dry 
dock in which she was constructed in 1843 and was the largest steam propelled, iron 
hulled vessel of her time. All aspects of the ship are on display, thanks largely to an 
ingenious glass and steel system of supports at the original sea level. Great 3D views of 
the ship were shown of the bows and propeller from under the water line. A superb 
show demonstrating what can be done with just stills and inexpensive editing software – 
Colin used Magix to edit the show. 

 
Colin Metherell      SS Great Britain in Bristol Docks 
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In Olympic year it was fitting that we had a wonderful sequence from the “curator” 
himself, Barry Aldous, of the Olympic Torch passing through his home town of Bury, 
Lancashire. Entitled “A Day to Remember” Barry recounts how he sped from location 
to location to capture as many possible shots of the Torch carriers as they progressed 
through the crowds. The town put on quite a show with “dancing girls” and a rock band, 
all captured on his Sony HDR TD-10 3D Camcorder.  

Barry tells me he used Sony Vegas video editing software to compile the show which is 
particularly useful in that it is the only consumer editor that enables Blu-ray disks to be 
created in true, full HD video, though of course that is not a requirement for the AV-5 
contributions. 

 
Barry Aldous      The Olympic Torch in Bury, Lancashire 
 

 
John Peck      Himalayan Mountain Loco Leighton 
         Buzzard Marrow Gauge Railway 

A feast for railway enthusiasts, John Peck’s “Narrow Gauge Day” showed us a typical 
day of live steam engines and rolling stock at the Leighton Buzzard narrow gauge 
railway. John used a JVC GS-TD1 stereo camcorder which he had chosen because not 
only can it film in full HD video, but also produce quite respectable stills with two 
separate 3.3Mpixel sensors for the stereo pair. His show mixed video sequences intercut 
with stills using Magix Movie Edit Pro. John remarked that the built-in microphone on 
the JVC is particularly sensitive but he additionally uses a Rode microphone with “dead 
cat” (!) windshield in many open-air situations. On a further technical note John 
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mentioned that although the JVC can film in full HD he was limited to HSBS (Half Side 
By Side) format because of restrictions in the processor speed in his pc. The Magix editor 
is apparently power hungry.  

Dave Robinson’s “STONES” video juxtaposed the sculptures of Barbara Hepworth with 
the landscape and ancient standing stones that inspired much of her work. Sumptuous 
photography with a Sony HDR-TD10 3D camcorder beautifully captured the minimal 
movements of running water and the wind through the flowers and grass of the Cornish 
moorland. Skilful editing with Sony Vegas Platinum set the sequences to short pieces of 
music by Benjamin Britten. A real treat for music and art lovers! 

Dave Robinson 
 

 
Roy Ashcroft      Coves de Campanet in Mallorca 

“Beneath the Surface of Mallorca”. Roy Ashcroft’s intriguing documentary of caves in 
the island of Mallorca (the “Coves de Campanet”) showed what can be achieved with 
just stills and no video sequences. He used the so-called “Ken Burns” effect to introduce 
motion and interest into a set of photos taken in a very low light situation where video 
would have been very difficult. Advance planning and correspondence had been 
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necessary to get permission to use a camera in the cave. Additionally he had been asked 
not to use a tripod or to use flash! A further problem was that he had to be discreet to 
avoid the other tourists chastising him for using a camera, as there were signs up 
everywhere stating “No Photography”! However this is where the new compact stereo 
cameras come into their own, enabling photos to be taken sensitively where the rigs of 
previous eras would be impractical. Roy compiled the video with Magix Movie Edit Pro. 

A perennial contributor to Convention shows, in his own inimitable style, Bernard 
Brown brought the house down with a selection of “Images I had Fun With!”. Including 
the “trademark” sequences of shots of inappropriately dressed folk on Mount Everest 
with squadrons of Concorde aircraft and close-ups of his recent (successful thank 
goodness) operation, after he persuaded a nurse in the operating theatre to take charge 
of his Fuji while the gory flesh was exposed. Can there ever be a better testament to the 
“point and shoot” capabilities of the Fuji stereo camera!  

 

Bernard Brown 

Mike Hillyard brought us a warm human angle in his video “STEAM FAIR”. Filmed at a 
family outing to the St Albans Steam and Country Show, Mike filmed the parade of 
engines and with detailed close-ups. But by means of a sequence of still images we were  
introduced to granddaughter Eleanor, getting “up close and personal” with her favourite 
red tractor....and all the more endearing by Mike’s use of live sound from the W3 of 
Eleanor’s enthusiastic shouts as each engine rolled by.  

Definitely an Engineer in the making!  

Mike tells me that “All the pictures and video clips were taken on a Fuji W3.  The clips 
were aligned using Stereo Movie Maker and the still images using Stereo Photo Maker.  
They were imported into a show made using Sony (Vegas) Movie Studio HD Platinum 
and rendered to an .AVI file using the Xvid MPEG-4 Codec (titling was done within 
Vegas)”.  
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Mike Hillyard      Eleanor and her Red Tractor  

My own personal favourite was Jack Colbran’s cinéma-vérité offering “Tilley’s Secret”, 
but since it was her secret I will leave her to tell you about this amazing experience 
herself! 

“Well it all started I suppose when I was taken to meet this really handsome chap and 
spend the weekend with him, and, you know, things got a bit frisky and the inevitable 
happened. I managed to keep things a secret for a while, but soon it was impossible to 
conceal my ever-increasing girth and Heidi, my guardian, was obviously overjoyed at the 
prospect of a new member of our family 

I gave birth to the most beautiful young thing, he struggled a bit but then finally made it 
onto his feet and took his first steps into his new world. I could see Heidi was overjoyed 
and kept stroking me and saying “Well done”. Well my pride and joy, a colt called Tally, 
certainly did come out ok!!! The secret was revealed!”      

Close ups were filmed with a Sony HDR-TD10 stereo video camera and some distance 
shots with a pair of Sony HDR-HC5s mono video cameras synchronized with a ste-fra 
LANC controller. A multi LED lighting bar was used for the “stable” shots. Stereo Movie 
Maker was used for alignment and Magix used to prepare the sound track and compile 
the show. 
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Jack Colbran      Tilley’s Secret 
Ray McMillan’s spell-binding show “Band on the Run”, constructed from still images of 
toy railway models, featured the three engines from the Reverend W. Awdry’s railway 
series “Thomas the Tank Engine and Friends.” Steam engines Thomas, Percy and James 
are busy with their tasks, being “Really Useful” until disaster strikes. Technological 
advances with diesel and electric power result in the three engines being made 
redundant and locked away in a dingy old engine shed. But eventually young Cameron 
(Ray’s grandson in real life!) comes to the rescue, unlocking the engine shed, releasing 
the three engines and helping to re-employ them, and making them “Really Useful 
Engines” once again, taking families on days out to the country.  
Ray used PicturesToExe software to build the show. Having failed to persuade Ringo 
Starr to do the voice-over he made an equally enthralling commentary with his 
engaging North Eastern accent...a lovely touch. But Paul McCartney did provide the 
backing music! The shots were taken with the ubiquitous Fuji W3 with the Cyclopital 
(www.cyclopital3d.com) close-up attachment. 
      

Ray MacMillan      Thomas the Tank Engine 
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The worthy winner by audience vote was Bob Pryce’s technical masterpiece “A 
Shropshire Caterpillar Story” with stunning close-up photography using both time-
lapse stills and video sequences. But in the caterpillar’s own words.... 

“There was I, a perfect creature with handsome black, red and white hairs all down my 
body, when I was whisked up and gently put in a box and transported to what I was to 
discover was a quite hospitable home. Indeed I was fed with copious amounts of 
hawthorn leaves...definitely one of my favourites...the only disturbance was a bright 
flash every now and again! 

Now this is a bit tricky, I have to hang upside down, attached to a twig and build a nest 
around my body. I have to get rid of all those poisonous hairs. Right, now’s the time to 
shed my old caterpillar skin and just hope the new exoskeleton works...while it’s soft I 
have to puff myself up until it hardens to my new form, and I have to do all this hanging 
upside down off my twig! With those flashes going off every half an hour! 

OK into the final lap now after a couple of weeks, thank goodness I stuffed myself with 
those hawthorn leaves when I was a caterpillar! Ah-ha, I see I’ve now got some rather 
bedraggled wings; I’ll just have to push fluid into them to inflate them. I can see these 
humans all looking at me now admiringly...no wonder, because now I am a very, very 
handsome Yellow Tail Moth. Fortunately the humans released me after my month or so 
in their care and now I must find my way back to that canal bank, find a mate and make 
some more caterpillars! 

Technical note – Bob used both time-lapse still photography (with a home built 
intervalometer) and also video. All done with a Pentax K5 DSLR. He built his own beam 
splitter using 2 front silvered mirrors from an old Polaroid camera. Bob told me... “The 
beam splitter I have made and used is a “Double Mirror Beam splitter” (see Geoff 
Ogram’s book p 36) attributed to Barnard in 1853 but my variation, which makes it 
particularly useful for macro work, is to be able to vary the angle between the two 
mirrors.” The stills, video and commentary were assembled with ProShow Producer.  

Interestingly, talking to people after the showing, everyone had their own favourite, 
which just goes to show what a wide variety of tastes and interests are catered for in this 
format. Today highly professional productions can be made using relatively inexpensive 
editing software. Shows made with “point and shoot” cameras can stand side by side 
with ones using semi-professional gear. Barry has reminded me that there is a folio 
group that he manages – the AV Group - and members of the group are always willing to 
help newcomers to the art! Full contact details are on the inside cover of the Journal.    
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Bob Pryce       Yellow Tail Moth Emerging  
 

Just about any hobby or interest can be a stimulating subject for a show, whether 
it’s an outing, insects or just stones in the countryside!! ......so get your entries ready 

for next year’s competition!   

 

Coventry Meeting Reports             
5th October 2013                    Ian Hastie  

INTRODUCTION TO 3D. Our first Saturday meeting was a success bringing into the hall 
some new faces and some old faces. For the new visitors at the meeting who were 
interested in 3D photography but had never ventured into the world of stereoscopic 
fanatics found us a friendly bunch of people willing to help them discover how easy it is 
to capture the world around them in stereoscopic fashion 

The start of the meeting showed a video " Two Eyes Best " which was a personal view by 
David Robinson taking the meeting from the very start of stereoscopic photography in 
the early 1800's to modern days with 3D digital photography. It was very helpful to the 
new visitors who had never thought of trying 3D photography. The rest of the meeting 
we saw various 3D photos and videos showing some members work. There were the 
usual tables with an array of 3D gadgets, camera's, magazines and stereoscopic 
photographs to help new visitors understand what we do as a club. 

Andrew Hurst and Barry Aldous as usual were professional in organizing and running of 
the show for the pleasure of all present. WELL DONE TO YOU BOTH. All the new 
visitors have said they would be back next month; we may even get new members. I 
only hope the increase in entrance fee (£2.50) doesn't put them off now that we got 
them in. 
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2nd November 2013                 Daniel Hurst 

As a student on my placement year from University I was invited to attend the local 
November Midlands Meeting, which proved to be an interesting afternoon. 

The meeting consisted of several short shows on the subject of Architecture projected 
by Mike Hillyard with contributions coming from a wide variety of people and places. 

The afternoon began with Gordon Still’s images from around central London covering a 
range of well-known landmarks stretching across the ages from the archaisms of The 
Tower of London and its ravens to the modern curvatures of the Gherkin building. The 
use of hyperstereos amongst the work also enhanced the iconic structures. 

Mary Paul’s work “Buildings that caught my eye” was second to be projected and 
consisted of a variety of unusual construction techniques and architectural designs 
primarily in more rural areas. 

Subsequently, we joined John Peck’s short tour of Witley Court in Worcestershire before 
viewing a show by American Boris Starosta. 

This was arguably the most unique show on the afternoon’s programme consisting of a 
series of photographs of buildings superimposed on one another at various points 
during the building process with the camera remaining static through the exposures. 
This gave an unusual translucent effect to the photographs with the whole scope of the 
construction time captured in one image. The effort, patience and precision needed to 
create the set were very evident with the photographer overcoming a variety of 
obstacles (often physical ones!) to produce the finished work. 

We moved on to learn from Dana Kubick of the architectural work on the Walt Disney 
Concert Hall in Los Angeles, one of the most modern buildings shown, and heard how 
many of the stainless steel panels had to be matted due to the excessive reflection 
experienced in their original state. 

Ian Hastie shifted the perspective to a more local level by documenting the construction 
of his local neighbourhood centre before projectionist Mike took us on a tour of the 
Jacobean-style Blickling Hall, covering the exterior, gardens and inner rooms in great 
detail with many of the best 3D effects being seen on the close-up accentuations on 
much of the furniture and décor. 

The second half began with a short show produced by Barry Aldous and Steve Leckie 
before Colin Metherell took us on a tour of “Another Village” in the beautiful English 
countryside with some buildings from around the Tudor era. 

Reg Lindsell’s show then taught us all about Pargetting, a highly decorative form of 
ornamental plasterwork, highlighting an often overlooked aspect of many 
architecturally fascinating buildings we may visit today. 
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A similar level of detail was also evident in David Ford’s piece, Chatting about Churches. 
This looked at arguably the most minute level of architecture seen across the afternoon 
with each photograph detailing an interesting turning or sculpture on pews and lecterns, 
with a vast range of examples from an incredible catalogue of cathedrals and churches 
the length and breadth of the country! The close-up detailed nature of many of these 
images also meant that this show provided some of the best 3D effects seen in the day’s 
shows. 

The most humorous sequence of the afternoon was then provided by John Taylor and 
Ray McMillan’s interpretation of one of the late Martin Willsher’s shows. The slides 
consisted of a selection of images of the exteriors of public toilets or, as it was more 
politely phrased here, “Functional Architecture!” Who knew there was so much variety 
in such structures! 

The next two shows were both on St Albans Abbey, one from Tony Watts showing us 
the exterior and one from Hugh Wilman showing the interior, before our finale – 
Maihaugen open-air museum in Lillehammer, Norway. 

The camerawork of Gert-Jan Wolkers, former president of the ISU, provided a stunning 
contrast to the rest of the afternoon to end proceedings, with crisp, untouched snow, 
glorious blue skies and traditional wood cabins filling the screen in each image. The 3D 
brought the scene to life and it was a superb conclusion to an excellent afternoon of 
slideshows. 

Thank you all very much for making me very welcome on my first visit to a society 
meeting – I hope to be able to join you again in the future. 

7th December 2013                Geoff Ogram 
This meeting was of a slightly different format from the usual as it consisted entirely of 
projection sessions. In the first half we viewed a 3-D video of a programme first 
transmitted a year or so ago on Sky TV. Hosted and narrated by member Dr Brian May it 
was entitled A Brief History of 3-D, in which he explained the basics of stereo imaging 
and how it has developed from the 19th century to the present day. The programme also 
featured contributions from several well-known names in the world of stereo, including 
two of our own members David Burder and Phil “Captain 3D” McNally (animation 
expert), as well as interviews with James Cameron (director of Avatar) and David 
Attenborough, who has featured in many excellent 3-D natural history documentary 
films. 

After the break we viewed the compilation presentation of the recent TDS competition. 
Unlike our own competition this features many entries from around the world. Narrated 
by John Taylor (joint member of TDS and our Society) we saw some stunning entries 
and some good awards, though doubtless a few of us may have disagreed with the 
judges at times, but that is always the case with these competitions – nobody is perfect! 
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The attendance, at 30 plus 2 visitors, was the highest so far this season and we have 
recovered the slight loss of income from the previous meetings. We could do with more 
attendees. We believe that the programmes we put together each year are interesting, 
informative and enjoyable, so if you have not yet sampled our wares please try us out! 

London Meeting Reports            

September 14, 2013, London outing           Mary Paul 
It was a cool, damp, drizzly day as we made our way to the infamous Tower of London. 
Not knowing what to expect, we went to meet our fate. What we found when we arrived 
was Fred Newton at the appointed meeting place in a coffee shop, a warm welcoming 
cup of tea and freshly baked pastry. As we gathered it was apparent it would be a small 
group. Going on the outing were Lance Potter who organized the outing, Colin 
Metherell, Bob Aldridge, Harry Atkinson and me, Mary Paul. Fred met us for the coffee 
but didn’t go on the outing. 

We braved the damp conditions on our way to St. Katherine’s Docks. As we passed 
Tower Bridge it opened to let a big ship through. It opened several more times through 
the day for us to photograph as we wandered around the area. When we were arriving at 
St. Katherine’s dockyard a marine cadet band marched by playing nautical tunes with 
the dockyard bridge opening behind them. Many of the boats there are historic and 
were open to visitors that day. We clambered over them searching for interesting views. 

By the time we finished visiting the dockyard we were famished and wanting a hot 
drink. After searching we settled on a deli lunch, dried off and warmed up. Starting off 
again we explored and found many nautical items, interesting architecture old and new, 
painted giraffes, the river front market and stumbled onto some unexpected scenes. We 
saw strange sculptures, a wedding photographic shoot and a soap bubble artist. 
Although we got very damp several times it was a great day. I’m looking forward to 
another outing next year. 
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London outing                 Lance Potter 
This year I organized a walk to the area around Tower Bridge. When I woke on the day of the walk 
it was pouring with rain.  Shall I go back to bed or brave the elements and see if anyone turns up at 
the meeting venue? 
By the time I reached Tower Hill station the rain had stopped, I met Fred at the exit, before we 
walked to the rendezvous café where we were joined by four other people.  
Eventually, after along coffee break we set off down to the Embankment, past Traitor’s Gate, then 
under the northern approach to Tower Bridge to St Katherine’s dock entrance. Here there is a 
good view point for Tower Bridge. While we were photographing things Tower Bridge opened. 
The boats in the dock were bedecked in bunting and many had flags flying. Two boats, a Thames 
barge and a steam tug were open to the public and the royal barge was moored in the dock. There 
were plenty of things to see and photograph.  
Much later than planned, we stopped at one of the many cafes in the dock for a snack and then 
walked over Tower Bridge to Shad Thames. 
Photos were taken of this narrow cobbled street with its multitude of high level bridges linking the 
warehouses either side of the road.  There is an interesting fountain in a nearby courtyard, after 
photographing that we walked to the Thames side path just as the bridge was opening for the 
second time. After taking more photographs we then strolled beside the Thames to the design 
museum.  
We went back along Shad Thames, past HMS Belfast to Hay’s Galleria where there is a large 
sculpture of a fantasy ship. The south bank was lined with stalls as the Thames festival was in full 
swing. I had planned to finish the walk there, but it was agreed that we should go to the base of 
the Shard, which is nearby, and then on to the “George “ pub for some well earned refreshments. 
This pub is owned by the National Trust and still has the appearance of an old coaching inn.  
Everyone seemed to have enjoyed the day out and discussed where we should go next year. 
 
 
12th October 2013 Chairman: Fred Newton               Mike Hillyard & Jack Colbran�
Part 1: Members’ Slides   
50 x 50 slides  
Mike Hillyard presented a set of slides taken in 2004 on a circular walk in the Dark Peak. 
This started from Hayfield and took a route up to the Pennine Way where it skirts the 
edge of Kinder Scout, then North along the Pennine Way past Kinder Downfall and 
along to the crossing with Snake Path. Then finally down to Kinder Reservoir. Twin 
Ricoh 35R camera. 
Hugh Wilman presented a slide sequence taken in Butchart Gardens on Vancouver 
Island. These extensive and prolific gardens have been developed on the site of an old 
quarry. Some stunning viewpoints are provided from the old rock structures and Hugh 
had many colourful images which included lakes and fountains. Siamese twinned 
Olympus XA cameras. 
Harry Atkinson presented pictures taken at the NSA’s 2004 Annual Convention in 
Portland Oregon. As well as views within the Convention Centre showing trade tables 
and lots of stereo cards, Harry had some nice images of a Mississippi Stern-wheeler 
moored nearby and also many images of iconic Ford Model A cars and vans. 
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41 x 101 slides 

Mary Paul had a varied selection of slides, commencing with archaeological images 
taken in Malta, before moving to some interesting multi-exposures taken in Nashville - 
these mainly of Neon lights. Mary was bemoaning the difficulty of achieving similar in- 
camera shots with digital cameras. (Post-processing with Photoshop seems the only real 
option here.) Mary finished with more archaeological shots of a Greco-Roman Theatre 
taken in Taormina in Sicily. 
Jack Colbran had a brief but potent set of slides, starting with images of a Bullnose 
Morris Cowley, a digital image of a show jumping horse that had been printed to film, 
and some dramatic pictures of dancers in Paris.  
Reg Selfe had a sequence taken on a paddle-steamer trip (PS Waverley) from Southend 
to London. There were some fine views of Tower Bridge with the bascules raised. Reg 
also had images of their local fox and some at the RHS Gardens at Hyde Hall. 
Keith Webb presented images of Punch & Judy show characters and their “professors”. 
There was a surprising variety of “Mr. Punch” puppets plus the usual supporting cast of 
Judy, the crocodile and the inevitable “string of sausages”. Keith supplied a musical 
soundtrack of fairground organ music. 
Bob Aldridge showed images of some of the publicity material created for the 15th ISU 
World Congress in Eastbourne, where the organisation was in the capable hands of Bob 
and Bernie Makinson.  
There were images and artwork from several stereographers and the subject matter 
varied from Brighton Pier through the Sussex coast (Cuckhaven, the seven sisters) to 
buildings in Eastbourne itself. 
Colin Metherell showed pictures he’d taken in Scotland after the 2009 Leeds 
Convention. There were fine views taken in the Moray Firth including the lighthouse at 
Chanonry Pt. reputed to be the best place for dolphin watching in the British Isles, and 
some views taken in the Trossachs and also from Ben Lawers overlooking Loch Tay. 

Part 2 Taking and viewing digital 3D images Chairmen Mike Hillyard & Jack Colbran. 

The second half of the meeting tackled the question of taking and viewing digital 3D 
images without the involvement of a computer, or at least allowing access to digital 3D 
by those less 'computer literate'. Jack Colbran demonstrated a relatively old, low-cost 
system using a page-flip display with a “salvaged” CRT monitor and shutter glasses, but 
this requires editing Windows XP's system registry. Not for the faint-hearted. David 
Ford demonstrated a digital photo frame with mounting for a View Magic viewer. This 
worked very well, and could be used by transferring images from the camera(s) directly 
to the photo frame. However, the results can be much improved by using - for example - 
StereoPhotoMaker to align and crop the images prior to loading on the photo frame. 

The nearest to 3D without a computer was Gordon Still's prints viewed with the View 
Magic Viewer. A lab or high street shop will make prints directly from a camera’s SD 
card, and these can be mounted one above the other and viewed most satisfactorily. 
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However, Gordon uses his PC to place the two images accurately on a single page that 
streamlines the viewing. Finally, Fred Newton proposed the use of two multi-media 
tablets mounted side-by-side on an aluminium bar. Fred fielded the question of 
synchronising such devices for taking and viewing 3D image pairs. 

9th November 2013 Chairman Mike Hillyard                     Sue Foxford 

I have been a member of the Society for about 10years, yet I had never ventured to a 
meeting, despite meeting other collectors at various other events and through 
correspondence.   

I very much enjoy creating my own stereo photographs, using my FUJI W1 3D camera 
and Canon DSLR, for sequential shots. I am an avid collector of Victorian Stereoscopy, 
and my passion lies within the work of William Russell Sedgfield.  

When I learned that Brian May, Paula Fleming and Denis Pellerin were to present their 
latest work of art ‘Diableries’ on Saturday 9th November, how could I resist going along 
and making it my first meeting. 

I did not know quite what to expect, other than being told the members of the Society 
were ‘a great bunch of experts’ and ‘they give lots of insights and tips which only years 
of experience can generate and are willing to share’. For the first time visitor to the 
Society, I have to mention, the hall was very easy to find, Lancing Street, is home to St 
Pancras Church Hall, opposite Euston Station.  The meeting room is situated on the top 
floor of the building. I arrived slightly early. I was greeted with a warm welcome from 
Colin Metherell, who I very soon discovered was a member of a folio group that I had 
taken part in several years earlier. I immediately felt at ease, and was handed a pair of 
3D glasses. 

�
         Diableries Tissue Stereo Card – “Concert Infernal” – Backlit                                        collection of Brian May 
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The first half of the meeting was a selection of 6 short films and slideshows, introduced 
by Andrew Hurst. Brian, Paula and Denis joined the audience to enjoy the spectacle of 
various films and slideshows with the members. 

�
¤Sue Foxford                 The L.S.C. Table 

The first film was an amazingly impressive piece of work. “Pieces of the Fair” by Bob 
Venezia, and was set to music, followed by a 3D music video, “All is not lost” by OK Go, 
directed by Trish Sie, Pilobolus and OK Go, 3D director Eric Kurland. The video added a 
fun element and was very well executed. 

Work of iconic stereo photographer Pat Whitehouse was next, and we had the pleasure 
of two phenomenal slide shows. The first, “Focus on Birds”, was an art form in itself. The 
composition, depth and movement of the birds captured in a moment, whilst set to 
music, was utterly incredible. A definite must see for any bird lover. The second Pat 
Whitehouse slideshow was “Adlestrop”, a study of a village. Poignant and moving, the 
series of views set to poetic verse, Adlestrop, written by Edward Thomas (1878-1917), 
referring to the railway station, was simply enchanting throughout. 

“ATM” was a comedy silent 3D movie by Andrew Murchie. It was about a girl who is 
desperately longing to buy a cupcake, but had no money. She lured an unsuspecting 
gent to buy her a cake via the cash point. This put a knowing smile on many faces! 

And finally, last but not least, to conclude the first half, “Atmosphere”, a film featuring 
atmospherics, landscapes, and famous landmarks from around the world by the very 
talented Ikuo Nakamura. 

Next on the agenda were the welcome refreshments and chatter, before donning our 3D 
glasses once more for the main presentation of the day “Diableries Stereoscopic 
Adventures in Hell”, introduced by Andrew Hurst. 

The Diableries team stepped up to the podium. Brain May, musician, author, animal 
welfare campaigner and photographic historian.  Paula Fleming, photographic 
historian, retired photographic archivist of the Smithsonian Institution, and former 
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member of the board of directors of the National Stereoscopic Association USA, and 
Dennis Pellerin, dedicated photographic historian who has worked on Diableries for 
over 25 years, and is currently working on a PhD in stereo-photographic history. We 
were in for a treat. 

Brian introduced his team and began by explaining the concept of the project. The 
audience was immediately transported to hell and captivated by the phenomena. He 
explained how these views were first made during the “1860s” in France, the concept of 
the tissues stereoview, and how the OWL viewer, which was designed by himself, and 
included with the book, worked.  

Paula began by outlining the history of photography, citing Dickens, Sir David Brewster, 
the style of photography that was happening in Britain at the time, and how French 
stereo photographer Lefort began to depict scenes from hell, which set the stage for 
creation of Diableries in France. 

 
 ¤Sue Foxford                 Paula and friends 

Brian was first to speak about the various series of Diableries citing Hennetier and 
Habert, creators, starting with the first view in Series A, and following on through to 
Series F. Denis interacted with his amazing knowledge of the subject, gained by years of 
sheer dedication.  Through the slideshow the three authors took it in turns to explain the 
content of the Diableries slides, pointing out the fine details with great enthusiasm, 
whilst covering the history, satire and political motives behind each composition. They 
had the audience in the palms of their hands with an in depth knowledge mixed with 
humour. 

The presentation concluded with a question and answer session, which proved very 
popular, especially with the children in the audience. 

Andrew Hurst presented Brian, Paula and Dennis with a stereo card each by Pat 
Whitehouse as a thank you gift. 
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Brian, Paula and Denis presented a Diableries book to Keith Webb for the Stereoscopic 
Society’s library, which was gratefully received. The book was duly signed by all three 
authors. 

 
 ¤Sue Foxford               Andrew and Brian 

 
 ¤Sue Foxford 

 
Brian, Paula & Denis                         John Wilson 
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14th December 2013  Chairman: Fred Newton     Mike Hillyard 
 
Part 1: The 2013 Third Dimension Society International Exhibition 

As ever, this audio-visual show contained stunning images from around the world, 
covering a wide variety of topics. It is always a great pleasure to share such high quality 
work. 

This year 50 entrants provided a total of 356 images and of these 44 slides, 35 prints and 
81 digital images passed the selection by judging panel Carl Willits, Derek Wardle and 
Tony Holmes. The show was arranged to run in 2 sections, the slides and prints first and 
then the digital images after a break. However, it was run as a continuous 50 minute 
show, to accommodate the other part of the programme. 

Following the break, during which high quality refreshments including Christmas fare 
were consumed and the raffle held, we were entertained by an excellent retrospective 
on the Cirencester Convention, in the form of an A-V show by Ray McMillan. 

This surveyed the venue and facilities and pictured many of the participants. It gave a 
summary of the shows with extracts, and showed the display tables and workshops 
(Diableries from Brian May & Co, Cosima and Cyclopital 3-D accessories to mention a 
few). Ray went on to beautifully capture the visits on Sunday to Westonbirt 
Arboretum, and to Chavenage House. 

We then had the opportunity to view a show entitled “Ladakh”, by Matej Bohac from 
the Czech Republic. This show, describing this remote country up in the Himalayas, was 
rich in scenic views – many of them superb hyper-stereos. It was first shown at the ISU 
Congress in Ljubljana in summer 2013 where it won the audience rating competition for 
best show. 

The planned “Festive Portrait Session” was somewhat overtaken by events and though 
some pictures were taken of people in strange headgear, these have yet to surface. 
(Watch this space..........) 

�
 �
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Frank Gehry Disney Concert Hall             Dana Kubick 
Dana was one of the exhibitors at the London meeting on January 15th 2013. This was a special 
programme on architecture. 

February in LA and the sky is radiantly blue- a perfect opportunity to photograph one of 
the most exciting, vibrant and joyful examples of modern architecture- Frank Gehry’s 
Concert Hall. 

The Walt Disney Concert Hall in downtown Los Angeles was designed by the Canadian-
American architect, Frank Gehry in 1987, and despite problems so great that 
construction nearly ended in 1994, the project survived and the concert hall finally 
opened in 2003 to great acclaim. 

It shares its dynamic style with Gehry’s famous Guggenheim Museum in Bilbao that 
opened in 1997. Although the�Disney Concert Hall in LA was actually designed before 
Bilbao, owing to fund-raising difficulties, cost overruns, and bureaucratic red tape, 
construction was repeatedly delayed. In fact, throughout the 1990s, the troubled project 
was perceived as a career setback for Gehry. 

However the fortunes of the concert hall changed completely after the opening of his 
Guggenheim Museum Bilbao in 1997, which was hailed by many as a major international 
architectural icon. There was a great sense of embarrassment in Los Angeles:  if a 
medium-size, down-at-heel Basque city could get a landmark Frank Gehry building 
completed, why couldn't the most innovative and progressive city in the United States? 

With the support he found within the Los Angeles establishment, Gehry effectively used 
his post-Bilbao star power as leverage to complete what was viewed as a radical-some 
said unbuildable-structure-and, at last, on his terms. After Bilbao, among other 
difficulties, Gehry was able to overcome, he managed to prevent outside architects, 
brought in by committee, from facing the exterior with stucco. It is difficult now to even 
imagine Gehry’s soaring shapes dulled by a covering of stucco. 

However, today’s distinctive stainless steel panels, wonderful under LA’s sun, have had 
their own problems. The building’s exterior was designed with stainless steel with a 
matte finish, but parts of it, the Founders Room and Children’s Amphitheatre were 
designed with highly polished panels. The sunlight reflecting from these surfaces, 
amplified by concave shapes, caused glare and heat in the neighbouring residential 
apartments. Air-conditioning costs skyrocketed, complaints followed and in 2005 the 
reflecting panels were lightly sanded to eliminate unwanted glare. 

Notwithstanding temporary unhappiness of the local residents, Gehry’s building is 
considered a masterpiece of design. Renzo Piano, the architect of the Shard in London 
aptly described it. He said that Frank Gehry’s work is “…like an explosion. It is about 
energy; it’s about joy. It’s movement frozen.”  
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3D Projection using Windows 7       Colin Metherell 
I have been giving 3D slide shows using twin slide projectors for several years, but 
increasingly, I was changing to shooting digital 3D. However, I was very reluctant to 
purchase twin digital projectors, not being familiar with projectors. I was greatly assisted 
by Bob Aldridge, who kindly lent me his twin projectors, so I could try it out.  

My computer, a Toshiba F750, a glasses-free 3D laptop, has both HDMI and VGA outputs 
and it operates on Windows 7. It was not clear if I could use both outputs to run the 
projectors. Would I need a Matrox Splitter (as used with Windows XP), or maybe I could 
use a dual port Graphics card in SPAN mode? Or use another method using software 
called Display Fusion. Enquiring of other society members about the connections 
required, it was still not clear; so many options and no clues as to which would be best. 
Hence, Bob’s offer was just what I needed to find out how to do the setup. As Bob’s 
projectors came with VGA connections, the simplest setup was to purchase a HDMI to 
VGA converter (£15), so that both projectors were effectively connected through VGA. 
Well, it worked and I gave a couple of shows with his projectors; and was pleased with 
the results.  

I then purchased twin Optoma DX330 projectors with native resolution of 1024X768. 
They have both HDMI and VGA inputs. So I connect the computer to each projector, one 
via HDMI and the other via VGA.  

The procedure to set up twin projectors in Windows 7 is as follows: - Use the shortcut 
Windows “P”, i.e. press the key with the Windows flag and “P” at the same time; this 
opens a dialog box with various choices; select the “Extend” output option. This allows 
dual displays for which the default setting is display on the laptop and using one 
projector. The desktop will now be displayed on the projection screen and all 
subsequent adjustments are made on screen.  
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Now select Control Panel and then select “Adjust Screen Resolution”. The display on the 
screen will now show icons representing the laptop Display and both projectors (labelled 
Display 2 and Display 3, but 3 will be deselected). See Screen save image “Adjust screen 
Resolution”. Check that Display 2 is the Main Display. The latest version will allow the 
following shortcut; Select the Laptop screen and Disconnect it using the Multiple 
Displays drop down menu.  

 

Now select the second projector (Display 3) from the drop down menu, or by clicking on 
the icon for that projector, and in the Multiple Displays dropdown box select, “Extend 
the desktop to this projector”, select Apply, then select Keep Changes. Check that both 
projectors are working by selecting Identify; the numbers 2 and 3 should appear on the 
screen. You may get an error message saying that you must save changes before 
making further changes. If so proceed as follows 

Select the Laptop screen and Disconnect it using the Multiple Displays drop down menu, 
and select Apply (in the bottom right corner), then Keep Changes. (At this point the 
screen may flash and go into over and under mode, but do not worry; it clears later. 
Optoma have not explained how to overcome this problem yet.) Now select the second 
projector (Display 3) from the drop down menu, or by clicking on the icon for that 
projector, and select in the Multiple Displays dropdown box, “Extend the desktop to this 
projector”, select Apply, then select Keep Changes. (This should stop any flashing and 
revert to side by side format.)  

Continue here for either method Ensure that the screen resolution is the same for both 
projectors; I use 1024X768. During the above manipulation and all subsequent there will 
be 2 cursors, one for each Display, although only one will be on screen at any time. It is 
trial and error to find out which cursor is operational, which is quite irritating.  

I use either StereoPhotoMaker, or Stereoscopic Player to view my images in 3D. 
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In StereoPhotoMaker, open a file and it will display as a side-by-side image across the 
screen. Select Stereo Side-by-side (F9). Select View; Full screen; Dual full screen (left 
reference), or use the shortcut Alt Enter. The left image should be displayed by one 
projector, and the right image by the other. If not, select View: Fit to Window. Adjust 
the positions of the projectors and trapezoidal adjustments etc, preferably displaying an 
alignment image such as Geowall Alignment. Then see your images in 3D using the 
appropriate polar filters and specs. Use Space and Back Space to select images, not the 
cursor keys, which will bring the images backwards or forwards. Use the Escape key to 
go back to the menu. Each time you Open an image you will have to press Alt Enter to 
go back to Dual Screen output. 

In Stereoscopic Player open a file then Select View; Aspect Ratio; Full Width. Again 
select View; select Dual Screen Output. Then select View: Full Screen Scaled. Use the 
cursor keys to select next or previous images.  

Side-by-side JPGs can also be shown in 3D using Windows Explorer. Set up the 
projectors for Extended Output as above and then do the Screen Resolution 
adjustment. Then open a stereo file; ensure that the image is Not displayed maximised 
on screen. Then with one of the cursors move it to an edge until the double headed 
arrow is showing and left click with the mouse and drag the edge of the image across 
the screen until the two images are aligned. I find that this method works sometimes, 
but not always.  

.exe files can be run using a similar method with Windows Explorer. Open the exe file in 
Windows Explorer and select Run when prompted. The show will start running 
immediately, but the setup may not be correct. If so, click on stop (bottom left of the 
presentation), then click on the button at the far left of the display and make sure Full 
Screen is NOT selected. The display will be rather messy at this point and a vertical bar 
will be present just left of centre screen. Move one of the cursors to this bar and find the 
one that converts to a double headed arrow. Left click on the bar and drag it to the far 
right. Start the show with the space bar. 

The projectors have built-in 2W speakers, but the sound volume is very low and the 
quality terrible. I bought a Bluetooth Ion Block Rocker sound system, which is much 
better, but the sound is a bit heavy on the bass response. It’s the sort of system used by 
many buskers on the underground. So, if stereoscopic projection is not successful I will 
be able to set up as a busker and do Brian May impersonations. The Bluetooth speaker 
system suffers from a delay in transmitting sound, which is generally not a problem, 
unless you need precise synchronization of images and sound. I am told that a radio 
microphone system would have given better synchronization. 

Much of the above will be familiar to those who already do digital stereo projection, but 
I hope it helps newcomers. However, I must admit that I still get some glitches; losing 
one projector during a show sometimes happens, but is usually recovered by pressing 
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Alt Enter in StereoPhotoMaker. Another annoying problem is that the computer 
sometimes does not recognise the projector connected via VGA at start-up. Very 
irritating, this can be cleared by shutting down both projectors and computer and 
starting up again (projectors first). Yet another problem is that on exit from dual 
projectors back to the laptop screen, the icons are scrambled all over the screen. 

Any comments on the above are very welcome. 

3D Projection without a Computer 

The simplest method of 3D projection is to connect a Fuji W3 direct to a 3D DLP 
projector using a HDMI cable. When the playback button on the camera is depressed the 
left and right images will appear on the projector screen and using shutter glasses you 
can see the images in 3D. It works with my Optoma DX330 projector and Optoma 
shutter glasses, but the problem is the cost of the glasses: approx. £30. Not a good idea 
for a large audience. 

 

 

�
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Gallery 

 
Comma butterfly                                         David Ford 

 

 
Fritillary Dark Green Butterfly                     David Ford 

 

 
Gatekeeper butterfly                     David Ford 
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Plenty more to finish                     Chris Barker 

 

Not many of these were made # 1                             Chris Barker 

 

Not many of these were made # 2                                  Chris Barker 

 

Steam Yacht “Gondola” on Coniston Water                              Anonymous 



Journal 199 Autumn 2014 49 

�

Society Library - Additions      Keith Webb 
Brian May has kindly donated a copy of his, Dennis Pellerin's and Paula Fleming's hardback book 
Diableries - Stereoscopic Adventures in Hell to the Library. It contains photographs in colour and 
black & white from a set of 19th century French stereo cards depicting modelled images of hell 
with devils, demons, satyrs and lots of skeletons. An 'Owl' viewer is incorporated. A copy of Brian's 
earlier book 'A Village Lost & Found' is also contained in the Library. 

A 3D anaglyph DVD and a Blu-ray disc of the Stereoscopic Society 2014 Exhibition, lasting 65 
minutes and including audio commentary, has been produced by the Society's AV Group and 
is available for borrowing from the Library.  Also available from the Library is a 3D anaglyph DVD 
and a Blu-ray disc of the Stereoscopic Society Folio Groups 2014 Show of images produced by 
members of the Society's slides, prints and digital folio groups. This runs for 18 minutes and 
includes captions and background music.    

A copy of Pat Whitehouse's The Pat Whitehouse Show is additionally now in the Library, 
containing 3 View-Master reels of Pat's excellent stereo nature photographs: 'The Hallelujah 
Chorus', 'At Home' and 'Close-up in 3-D'.  

A list of all items held in the Library can be found on the Society's web site. They can normally be 
borrowed for a period of one month (either by post or at Society London meetings) or if necessary 
longer strictly by agreement with the Librarian. Any likely delay in return of books, etc. should 
please be notified to the Librarian a.s.a.p. www.stereoscopicsociety.org.uk  

Society Business 
Membership Changes     Mary Paul 

New members. 
Neil Fellows 

 

10A Church Lane, Sunipace, Denny, 
Stirlingshire, 
 FK6 6NF, UK 

sir.arthur.conan@btinte
rnet.com 

Kirk Bowe 13 Priory Street, Lewes, East Sussex, 
BN7 1HH, UK 

kirk@kirkboweassociate
s.com 

Philip Rees 73 Arlington Ave, Goring by Sea, 
Worthing,  
BN12 4SS, UK 

philip@philrees.co.uk 
01903 539439 

Basil Balls 5 Marsh View, Beccles, NR34 9RT, 
UK 
 

basil.b@btinternet.com 
01502 714828 

Alan Parker 1 Underwood Grove, Cramlington, 
Northumberland, NE23 3UT, UK 

barkeralan@aol.com 
01670 737280 
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Derek Swift 16 Watermede, Billinge, Wigan, 
WN5 7BE, UK 

kathandderek@hotmail.
com 
01695 624899 

Timothy Baier Green Lodge, Trawnamadree 
Ballylickey, Bantry, CORK, Ireland 

vfxgang@gmail.com 

Colin J. Richie 62 Lyme Court, Glenbuck Road, 
Surbiton, KT6 6BX, UK 

colin_richie@outlook.co
m 
020 8390 3684 

John Butt 10 Kendalls Hall, New End, London, 
NW3 1DD, UK 

sps4e@mac.com

Brian Summers 28 Middlebeck Drive, Arnold, 
Nottingham,  
N45 8AL, UK 

0155 9265042

Maciej Samulski 29/1 West Pitton, Edinburgh, 
Edinburgh City,  
EH4 4EP, UK 

Mary Hillyard 29 The Drive, Potters Bar, 
Hertfordshire,EN6 2AR, UK 

m_j_hillyard@yahoo.co.
uk 01707 657923 

Jim Naughten SPES, Victoria Steps Quay, 7-8 High 
Street, Kew Bridge, Brentford, TH8 
0DX, UK  

jim@jimnaughten.com 
07831 227121 

Helen Bovill 5 Sherwood Avenue, Wellbeck 
Street, Hull,  
HU5 3SF, UK 

07752 979005

J F Shanks 36 Weston Road, Olney, 
Buckinghamshire,  
MK46 5BD, UK 

theoddjobprofessionals
@gmail.com 

John Ward Slad Cottage Stokenhill, Whitesill, 
Stroud, Gloucestershire, GL6 6ED, 
UK 

jsharpe.ward@googlem
ail.com 

Broadnax Moore 6 Captains Close, Gosport, 
Hampshire, PO12 3AU, UK 

prbmoore@gmail.com  

02392 601233 

Norman Wilson 10 Reynard Way, Kingsthorpe, 
Northampton, NN2 8QX, UK 

njawilson@aol.com 
01604 844721 
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Holoverse Group  PO Box 289, Yarmouth Port, MA, 
02675, USA 

hpp@holoverse.com 

Broose Dickenson 5 Lampards Building, Bath, BA1 
2RW, UK 

edgardegas@me.com 

Jeff Lawrence 60 Knowles Avenue, Crowthorne, 
RG45 6DU, UK 

jeff@jlts.co.uk 
01344 774646 

Janie Kidston 18 Spencer Road, London, SE24 
0NR, UK 

janiekidston@yahoo.co.
uk 07515424459 

John Knowles 29 Waldemar Avenue, Hellesdon, 
Norwich, Norfolk, NR6 6TB, UK 

johnhunterknowles@m
ac.com 

Mark Acton 8 Evans Grove, 
Whitnash,Leamington, 
Warwickshire, CV31 2EU, UK 

mark@markactonphoto
graphy.co.uk 

Denis Alyshev 77, Levernbridge Road, Glasgow, 
City of Glasgow, G53 7AB, UK 

alyshev@gmail.com 
02083404686 

Malcolm McIntyre-
Ure 

Penybont, Bont Dolgadfen, 
Llanbrynmair, Wales, 
SY19 7BB, UK 

01650 521220

Kevin Harvey 53 Lawrence Court, Dover Road, 
Folkestone, Kent, CT19 6QU, UK 

kevindharvey@kevindh
arey.plus.com 

Mark Bennett  Top flat, 2 Hollingbury Road, 
Brighton, East Sussex,BN1 7JA, UK 
 

blackice@pavillion.co.u
k 

Rejoins 
Steve Bartrick 24 Harrington Drive, Cheltenham, 

Glos, GL51 6ER, UK 
info@printsmail.com

Michael Greatrex 34 Wellwright Road, Cardiff, CF5 
3ED, UK 

mikegddd@yahoo.co.uk   
02920 561789 

Roger Clements Appletree Thatch, Appletree, 
Redlynch, Salisbury, 
 SP5 2JQ, UK 

apple@applethatch.fsworl
d.co.uk 
01725 511716 
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Roy Smyth 29 Berrydale, Northampton, NN3 
5EQ, UK 

roy@roysmyth.com

Susan Little Meadowside, Cardona Court, 
Grange Over Sands 

01539 532489

Tim Goldsmith 16 Stevenson Court, St. Neots, 
PE19 7LF, UK 

info@cameravalues.com 
  01480 385566 

�
Changes 

David Adamson 9 Ragged Staff Wharf, Queensway, 
Gibraltar 

david@adamson.com

Michael Avery The Hollies, 7b Red Lion, 
Chobham, Surrey, GU24 8RE, UK 

michaeljohnavery@gmail.
com 
01276 856930 

Anthony Manthos Chemin De La Ferratiere, 
FOUNEX, CH-1297, Switzerland 

admanth@bluewin.ch

David Brown 151 Hall Street, London, EC1V 7PT, 
UK 

davidbrown995@hotmail.
com 
07847 810292 

France & Angela 
Santagostino 

17 Savoy Court, Bimport, 
Shaftsbury, SP7 8BN, UK 

01747 854514

Fred Newton  15 Broadlands, Hanworth, 
Feltham, TW13 6HF, UK 

frednewton50@yahoo.co.
uk 
020 8979 1252 

 

Journal Back Issues

B&W cover editions £1.50 Full colour editions £2.50 

Cheques payable to Stereoscopic Society 

Available from: Roger Hill, 44 Grange Road, Somersham, PE28 3JX 

Tel: 01487-840312 
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Society Business 

For Sale & Wanted 
Please note that advertisements for items for sale or wanted can now be placed on the website by 
emailing details to: webadmin@stereoscopicsociety.org.uk 

For Sale. RBT X2 camera. Ricoh based, on the KR10 cameras. 28 – 80mm F 3.5 – F5.6 lenses. 
Frame size 2 x 24 x 36 mm. separation 72mm. Automatic exposure & wind on. Separate carrying 
case available if required. Purchased December 1995, & working perfectly when last used some 8 
to 9 years ago. Camera stored without batteries. Payment by cheque drawn on a U.K. bank only 
Offers over £50.00 please. Postage Royal Mail signed for - £15:00 U.K. World wide £35:00 
Basil Devenish-Meares, 65 Grove Avenue, Weymouth, Dorset. Tel: 01305 769111  

Miscellaneous Stereoscopic Material and Items 

View-Master viewer in original case containing 132 reels (topographical, UK and abroad) There is 
small damage to one corner of the case. £50 
View-Master in original box (model G) £4 One further similar View-Master, case slightly 
loose. £2 All of these viewers are in working order. 
'Pinsharp' 3d viewer ex Widescreen Centre. £1 
'Harry Potter' 3d viewer plus one scene card. £12 
‘Loreo lens in a cap' suitable for OM SLR cameras, plus Loreo stereo print viewer with instructions 
and some images. £40 
Back copies of the Stereoscopic Society Journal as follows: 
No's 141 (July 1998), 142 (Oct 1998), 143 (Jan 1999), plus 162 (Autumn 2003) to 175 (Winter 
2006/7), a total of 17 Journals. Also, Index to Journals 127-146 and Index to 147-166. £17 
Repro stereo views of Canadian Rockies, 2 sets of 8 each, as new. £2 
Trade cards by Weetabix (1961), two sets. 'Our Pets' and 'Working Dogs' complete sets of 25 
stereo pairs, cond. V/good. £14 
Publications - all as new or very good unless stated otherwise: 
National Geographic Magazine, Aug 98, including anaglyphs of views taken by  
‘Rover' on surface of Mars July 97; and underwater images of Titanic wreck site. Red/blue viewer 
included, cond. good; £7 
'Magic3D', 50 stereo pairs and hints on free-viewing; £2 'Photographing in 3D 
(Burder/Whitehouse); £3 
'Stereoscopic Phenomena of Light and Sight (Theodore Brown) a facsimile of 1903 edition, well 
Illustrated, 112 pp; £2 
'3D Past and Present', 28 pp, richly illustrated and including three Viewmaster reels;  £8 
Two “Eyewitness’  publications (pub. By Dorling Kindersley) – ‘Plants and ‘Rocks and Minerals’ – 
unusual viewing method via mirrors included  £10  
Olympus OM1N 35mm SLR film camera with four lenses and accessories. £150. Please apply 
for a full list. 

         Enquiries to, and further details from  

Donald Poynter 01234 217584 (Bedford)  
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Advance Notice 
2015 Annual Convention and Annual General Meeting 

University of Kent, Canterbury 

26th to 29th June 2015 

Request for information 
Could anybody help in connection with a Cyclostereoscope? 

I have been researching the Cyclostereoscope that was invented in 
France by Francois Savoie, and used in the late 1940's and 1950's. I am 
wondering if there is a working Cyclostereoscope in existence - but if not 
would very much like to see even a non-functional version. Also I would 
very much like to be in contact with anybody who recalls seeing a 
Cyclostereoscope in action. If you have any information about, or 
recollections of the Cyclostereoscope, please do let me know.  

Barry G Blundell, barry.blundell@physics.org 

Society Supplies 
Publications 
Photographing in 3-D, with viewer (Burder & Whitehouse)    £6.15 
3-D Mounting Guide (Harry zur Kleinsmide)     £6.40 
How to Use and Maintain your Stereo Realist (1999 Dr George Themelis)  £23.50 
Time Exposure (History of the Stereoscopic Society)    £2.80 
A Stereoscopic Atlas of Human Anatomy (12 ViewMaster Reels) (R.A. Chase)  £20.00 
View-Master Viewers (including 6 View-Master Reels) (Mary Ann & Wolfgang Sell) £31.50 
3-D Past & Present (including 3 View-Master Reels (Wim van Keulen)  £14.35 
3-D Images (including 12 View-Master reels) (Wim van Keulen)   £35.85 
Holland - Made in Europe (3 reel View-Master Blister Pack)    £6.20 
Beyond the Third Dimension (including 3 View-Master Reels) (Stan White)  £10.25 
The Pat Whitehouse Show (including 3 VM Reels) (Anne Whitehouse)  £12.00 
Life in China (including 3 View-Master Reels) (Harry zur Kleinsmiede)  £10.25 
Honey Bee and Wasp (including 3 View-Master Reels) (Hugh de Wijs)  £10.25 
 

Twin Aperture Cardboard Mounts, 40 x 101 format 
Spicer card mounts: 16 x 21, 23 x 28 or 23 x 33. (Sold in 50 of one type)  £5.00 
RBT reusable plastic mounts 40 x 101 format - boxed 50 per size. Please specify size 
RBT: 16 x 21mm, 23 x 19.5mm, 23 x 21, 23 x 28mm, 23 x 31.5mm, 23 x 33mm  £18.00 
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RBT mounts for masks  23 x 31.5      £15.00 
RBT masks to fit the above mounts only - 15 x 30mm - box of 100 for 50 slides  £3.60 
RBT masks to fit the above mounts only - 20 x 30 - box of 100 for 50 slides  £3.60 
Bonum reusable plastic mounts, twin 50x50 format - Box of 100 mounts for 50 stereo pairs. 
Please specify size  16 x 21, 23 x 22, 23 x 28.5, 23 x 33    £12.00 
 
Miscellaneous 
NVP prismatic spectacles, to view side by side 3D images on TV, computer screen 
 or large prints (up to twin A3)      £8.50 
Loreo Lite viewer . Stereo card viewer      £3.00 
Hugo de Wijs card flatpack slide viewer  - 40 x 101mm    £6.75 
Radex hold to the light slide viewer - 40 x 101mm    £3.75 
Polarising spectacles (plastic frames, non hinged), 5 pairs    £13.25 
Polarising spectacles (clip-on and flip up) 1 pair     £7.60 
Polarising spectacles (de luxe, hinged) 1 pair     £8.10 
Anaglyph glasses - Red/Cyan or Red/Green (please state which) 10 pairs mini £4.00 
                      Jumbo £4.50 
              With Arms £5.65 
Polarising filters for stereo projectors - 3" x 3" / 75mm x 75mm, 1 pair   £15.00 
Mike Fisher's Mounting Grid: a slide mounting alignment gauge with instruction leaflet £1.25 

Special Offer - last one in stock 
 

Digital 3D Picture Frame; see your own digital images, both stills and video, in 3D on this 7" 
glasses-free viewer, 800x480 resolution. Picture format JPEG. Video format MPEG4, AVI 
720P@30PF. Audio format MP3. Images load from MMC cards. Small conversion programme 
required to display videos, supplied with viewer. £40.00 
 
 
 
 
 
 
 
 
 
�
�
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Sales to paid-up members ONLY. Membership number must be given when ordering.

Prices are correct as of 16 July 2014 & include postage and packing to UK only. This is a service 
provided to members on the understanding that, whilst faulty good will be replace or refunded, 
no clams for consequential loss can be entertained. By using this service you agree to this 
condition. 

Limited supplies of selected items are available at most Society meetings. 

Enquiries (s.a.e. please) and orders by post to the Supplies Secretary, Colin Metherell at: 

  32 Wilton Crescent, Hertford, Herts, SG13 8JW 

   Tel: 01992 422052  email: supplies@stereoscopicsociety.org.uk 
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